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»Imperial eagle Tiab creek in January 2010 photo by Seyed Babak Musavi.
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A Persian wild goat tandureh national park in October
2018 photo by Seyed Babak Musavi. f 6.3 iso 2500
shutter speed 1 to 1000 canon Tdx mark2 lens canon
600 mlm f4 Lis mark2 .




AR

Introduction:

After working in Hormozgan»s department of environment,

| was transfered to Qeshm Island as an expert. In that time
Mr.Bizhan Farhang Dare Shouri, the chief of Qeshm free
areass department of environment, was well known among
environmentalists and | desired to visit him personally.
A few days after my movement, |, like many others, had the
possibility to enjoy the sense of fellowship as well as benefiting
from his knowledge. However, what fascinated me more than
anything else, was his love for wildlife photographing, so that
he spent much time on photographing with his long telephoto
f/4 lens with an analog body, which was as a spark for me
to walk in such an attractive filed using his basic guidelines.
Since then, for 15 years, my interest intt photography has
been increasing continuously which strengthens my insatiable
appetite for more learning as well as more traveling.
Under the pretext of photographing, | have visited Iran to
photograph the species that have lived with us for many
years over the course of history. Theress no pleasure greater
than coming to your senses by cranes> song in the corner of
a hut and drowning in the pleasure of their dance in the chill
of the morning or after a few hours staking up the foothills,
watch a herd of ewe and ram grazing from a distance of
30km or listen to white throated robinss intoxicating songs in
beautiful oak-tree jungles of Zagros mountains .These unique
pleasures are for wildlife>s photographers.

After years of photographing | found out the fact that the
only one who harmonize them self with the rhythm of the na-
ture and plus having knowledge of photography and proper
recognition of animals which photographs them, love the job
passionately,could be a successful photographer. Supposing
that you don’t like the job, you aren’t capable of putting up
with minus 23 degrees temperature in mountainous regions
or 50 degrees temperature in the south. Iran is an extensive
country with an honorable history.

Fortunately in each corner of this country you can enjoy
photographing unique species .From the shores of Persian
Gulf and Oman Sea to beautiful beaches of Caspian Sea,
there are about 548 species of birds and more than 200
species of mammals in front of your eyes. In this book |
do my best to acquaint you with the best regions of Iran
for wildlife photography and restate the most appropriate
method which | have experienced and achieved a result by
that. These data are based on 14 years of field experiences
of the writer. | haven’t tried to restate fundamentals of wild
life photographing or digital photographing because with
a simple search on the internet you can find out thousands
articles in English or Persian .The focus of this book is on
writerss personal experiences. | hope that this book would be
a small step to identify the countryss wild life more and at the
end results in supporting and protecting from Iran>s wildlife.

dodno

OB ey sy o e blas IS ool o e VWAV
a3 Bl an Jlw ploes o 5 p3s— )15 4 Joriee
0y Sy (i U1 plosj o g0 pas Jiiie oS oy
Olainl asog e 01)—‘ adlaie Cny o e (59—
O § 90y Sy Jaora $IL:¢| O Sload sl l Case
(2l 5l G Sy e S0l pltal il e
G 0 s 5108 (ks e o (e ol ol el
o oS Gz Lol po 23 Ll by (omopa 5 oL
Sl e 4 bt i 0,5 Cgdmma ) e Lyl aen
5 ST aiiay S L antls amily als oSy oLl 05 i
Sl oo ladz (mlas S oo (lSe o ) 3l Ol
o liiz eoly ooyl 8,ls iyl gl sl lacal, Ly 45 (po
72 el e an e a e 50,35 o0 Jl VO L T
S 8L S Je 59y 2 Sl 00 iy ) 5l G 39,
D9l o0 Camsll o 5O Jidiy yiw 5 yidey (55 0b sl
3 ol a5 (ladigS 5 pas | ol ol 4l <
=V e rf")—( e |y s Lo jLS 0 b Js-b o
as Lab,o slal slao L dosS 85 j0 aS s o) 51,50
Lo 55 pro U5 o Ll a8y 03 5,8 5 (b 05
oI5 ol as YL 0 3, 2 ale celw mair 5l g
S Lol e W alols ) oz Jlojo |y e 5 @8
sl byl slaJliz yo 1) (Slnl & i aibise 5T L
olalSe ol s,y yamis slacsdd ol S Lilas o, ST
S ol an e (lSe bl Sl ey il Ay Sl
Wlgioe g Sl a3 (alSe LS 45 pon) plose
S Soales Cnn oo, L) hog 5 aslgn a ST o il 3840
&S el el calind g —wlSe ials (iils mogdle g
Al Ll g |y 1 ol il WS e wlSe Lyl )
Sloymw il god 9Bl Sl Cego 1) ) Ll S
o B slo S Uy 1 ool SbiansS sblio dz o YY _iie
b b sl Sl (55905 Ol il asS Jeod | 05
Silgi oo Lo y5 S oyl AliisS 1y it sl
laals 5lan e D3t 0,8 a ;amis aiss SOl wlSe
O sl sl Jole L plee slap g ()8 als
OB sl Jlailin aseS Voo 5l i goaiy aseS OFA
O 35S pbly> (o (e degezme (il 50 aiiws Lol
e ot an g Sl Sl (e Gl ) ol ml 3Bl
g odd A S (e 39> g 4 S () (n ol 9 oS
= oleMbl ol oS 9550 Leds (gl 1) ploduuy aons 4y
Al 0 005K Slavs a2 JLwV 0 sl

L g Olm (lSe (los 00,55 5 e SIS ) 50
So L gsz oS 555k b ol 1y Jlizms ol (Sl
el adlie )5 algr co o o) yo solw (sevins
9y = St QLS ol o S pei taplep alllae (B L
Sz o5 oliS (nl p)lgansl sl 00 IS cat s ol 2
e Sld 50 9 5588 iy Sl i Ll 6l 0t
Ol g ol 5l s o las g cblas 4 09



Sgwgo SOl o I uSe AV Sl oy azlgd S gSiS SzoS wirr g0 A
OIF-F10 Gl yalis B+ o=+ LaSusils $F+ 4 K Lt cas s A (ks

A A pair of Little owl around Khajeh protected area photo by Seyed Babak

Musavi. f 8 shutter speed 1 to 640, canon 300d, sigma 50-500 mlm f 4.5-5.6
usm.
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Dos and donsts in wildlife photography
One of the main points which is not taken into consideration
by amateur photographers and other nature enthusiasts
who love photographing wild life is the wrong imagina-
tion towards the power of photographic equipment .The
imagination that having the best equipment makes you a
good photographer is totally wrong. Although approaching
animals in wild life is important, it>s not enough .you can go
to a zoo in your area and take a lot of photos from the close.
You should as well as a proper perception of your subject,
contact with them and whenever the contact was made, it>s
the time to capture long- lasting photos. Itss not possible to
make the contact unless depth study about the subject
and its behavior, its situation and complete knowledge about
photographic equipment and naturally correct exposure in
all lightening conditions which come about. The other thing
which is important is observing dos and domts in wildlife
photography. Several items to be mentioned include the
following:
1.Dont get too close to the nests. Don’t move the eggs
and don’t disarrange the surrounding situation of the nest.
Most birds, in case of touching the eggs, leave the nest
and don’t return any more. The nest is usually hidden and
in the event of touching around the nest, they are simply
discovered and eaten by their predators.
2.Don’t chase the mammals for a long distance .They go
far away from secure protected areas and as a result they
are hunted by predators easily.
3.Don’t discard plastics and other non-biodegradable
rubbish in the sea and protected areas. A heartrending ex-
ample is the death of hundreds of hawksbill sea turtles in
Persian Gulf and Oman Sea. They mistaken plastics floating
on the surface of water with jellyfish, their main food, which
obstructs their intestine contributing to their death.
4.Don’t set a fire to trees or shrubs in protected areas .
Considering the dry climate in our country, the death of
each tree ,shrub or bush is equal to the loss of a shade and
shelter for some species.
5.Try to make a distinction between the place for
sleeping and resting and the place for photographing .Since
at the time of photographing you are ought to be quiet and
camouflage yourself to capture a photo from an appropriate
distance. But it>s not the same while resting. Therefore,
whenever yowre not photographing, stay in a place not to
disturb the wild life.
6.Try not to enter protected areas without the permission
of ranger stations or district ranger offices where theress
a need of license. You are expected to get permission from
district ranger offices of provinces.
7.Don’t try to catch or stroke newborn animals. Behave in
a way that your presence wont be felt. Providing that you
respect animals you can build a relationship and in that case
you have the power to make yourself and them long-lasting.
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<< Great white egret azini creek i n Junaury 2015 photo by Seyed Babak Musavi. f 6/3 shutter speed 1 to 400, canon 1dx mark 2, Canon 600 mlm f 4 mark 2 .
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» Urial wild sheep near to pire
olia guard station near the city
of Kashmar in February of the
2017 year. Photographed by
Seyed Babak Musavi, shutter
speed 1/1000 f 6.3 iso 3200
body Canon 1dx mark2 , lens
canon 600 mlm f Lis mark?2.
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A Common Kestrel , Falco tinnunculus , around Shahre Kord, 2016 December,

by Seyyed Babak Musavi.Diaphragm 4, shutter speed of 1 to 400 ISO 800, -7

exposure compensation, canon 7d markz lens canon 600 mlm f4 | is mark2,
the picture was taken from inside the car
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» Coracias benghalensis, Indian roller, Reygan, Bam city, March 2016,
picture by Seyed Babak Musavi.The picture was taken using the diaphragm
of 7.7, the shutter speed of 1 to 5,000150 1250, the 600 mm F4 Lis Canon
lens plus 1.4 Canon tele-converter, Canon 1dx mark2 body, on hand
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AA good hide include tent and hide net, canon 600 mlm f4 lis with canon 7d markz2, with tripod we were succes for photography of Black bellied sandgrouse,photo of Javad Nazari.
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A Osprey in southern Iran January 2015 Photo by Seyed Babak Musavi.
Shutter speedis 1 to 2500 f 6.3 ISO 800 canon 600 mlm f4 Lis mark?2 plus 1.4
tlc canon body canon 1dx mark?2 Positive Exposure Compensation 0.7.
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Important tips on Iranian wildlife photography:

As mentioned before, we do not discuss the basics of pho-
tographic and photometric principles. You can easily find
thousands of articles on the photometry or definition of
photographic terms with a simple search. Here, | provide
just the important principles that you must follow in wildlife
photography, read the instructions of your camera com-
pletely to find the location of changing the parameters that
are listed here.

1-When taking pictures of wildlife, always be at the same level
with your subjects, for example, for a bird on the ground,
you should lie down on the ground and be in the eye with
the bird, maintaining an eye contact is an important factor
in wildlife photography.

2-Pay attention to the behavior of your subjects. A general
lesson to the readers of this book is that before taking photo
of a subject, spend time watching it with the binocular so
that you can predict the behavior of the animal. For example,
white gyrfalcon monitors an area while flying, then, it returns
to the same area. If you wait, not get bored and hide near a
bush, you can take good photos.

3-lt is not necessary to always use a tripod. The tripod reduc-
es your maneuverability, especially when you’re take photo
of a flying bird. | personally take photo in 60% of the time
on my hand or using the help of a photography padding,
and in 40% with a tripod. | use tripod mostly when | am
photographing within the stack.

4-When taking pictures of mammals, do not use perfume
and wear clothes uniformly with the environment or cam-
ouflage clothes.

5-Do not runin a straight line while following the birds, rather
try to approach them in zigzag them slowly, without hurry
and without sudden hand movements. The sun always should
be behind you when photographing.

6-Just take photo early in the morning and in the sunset
when it’s sunny. The rest of the day is usually wasting time.
When it is twilight be at the photographing location. Usually,
the best photos are taken at sunrise or sunset. You can also
take photo in unusual conditions, such as when it is snowing
or raining, in this situation, it is possible to take different
pictures as well.

7-When approaching the mammals, you should always move
toward them in the opposite direction. To diagnose the direc-
tion of the wind, it’s enough to put a little sand on the wind.
The direction of the sand movement is the wind direction,
you have to approach your subjects in the opposite direction.
8-The one-third law: Although it is sometimes necessary to
place the subject in the center of the frame, it is possible to
turn the viewer around the image without placing the sub-
ject in the center, creating a photo with greater balance and
power. When we place a subject in the center of the image,
the eye is held in the center of the image and the image looks
flat. This is exactly the technique you need to use to create
an abstract image or introduce a real scene. However, you

can empower your frame with the clever shift of the focal
point. One of the most used laws to direct the viewer’s look
is the one-third law that was invented by the painters some
centuries ago and you’ve certainly heard about it. Suppose
your photo is divided into nine equal parts by two vertical
and two horizontal lines. By placing the subject or key point
of the photo near the collisions points of these lines (golden
points), the viewer’s look is directed towards the photo and
a more balanced image is created. Hence, you wonder how
small subjects will dominate the big scenes.

9-Never get closed to the subject too much. Always place a
space around the animal so that you feel free when cropping.
A convenient shooting distance for the Passeriformes with
a tele of 600 mm with a 6 m full frame body and a cropping
body is 8-9 m. For mammals with this combination, for ex-
ample, for rams and ewes the spacing more than 40-60 m,
will ruin all your images with respect to particles in the air.
10-The correct timing for the shooting is always when you
reach the right distance, before that it fills the camera buffer
thus you can not take photo when you reach the appropriate
distance.

11-Use the car to get close to the birds and do not drive the
car straight to the bird. Reduce the distance toward the bird
slowly and calmly without making the sound of the engine.
12-The interval between September and the end of Decem-
ber of each year is the best time to photograph different
rams, ewes, and wild goats in the country. During this time
is the best time to start breeding season that is within the
October and November each year. However, in southern
Iran, the best time to photograph the birds is in January and
February each year.

13-To take pictures of flying birds, try to keep the bird always
in the center of the frame until the bird reaches the correct
distance since the camera buffer becomes full and you miss
the appropriate shutter time. For old Canon cameras, use the
mid-point focus mode, and for modern Canon cameras, use
the eight-point mode of the center of the frame. The mini-
mum shutter speed for shooting a flying bird is 1to 2000 s,
nevertheless, most of my photos were taken in 1to 3200 s.
Use the focus limiter on the lens so that lens finds the subject
quickly. In low light to achieve a higher shutter speed in av
mode, use a wider diaphragm and increase ISO. Do not be
afraid of raising your ISO since a noisy picture is better than
a fading one. When the background behind the bird you
are shooting changes quickly, use the M manual mode, and
provide the shutter speed and ISO manually to the camera.
If you are not an experienced photographer, first see the
camera suggestion in av mode for the different diaphragms
you give, then apply them manually in the manual mode
so that the camera error rate reduces. | use the autofocus
8-point pattern in 90% of the occasions for flying birds that
| think it is the best option for flying birds photographing.
Always set Al-servo tracking sensitivity to a minimum unless
the bird moves quickly and directly towards you. This helps
not to change the focusing point between the background
and the subject frequently. Put your lens image stabilizer on
mode 2 for flying birds photography.
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A White breasted kinfisher , Halcyon smyrnensis, Bamdezh Wetland,Khuzestan
Province, May 2012, by Seyed Babak Musavi. The picture was taken from
inside the car with the 4.5 diaphragm, shutter speed of 1 to 400 ISO
400, exposure compensation of -3, 600 mm F4 lis Canon lens, Canon 7D
body.



not required as a result of lightweight. There are other options
as well, such as Canon 500 mim f4 | 1st version lens that is no
longer produced, nevertheless, you can prepare second-hand
cases with 30 to 400 million IRR. This lens has a great perfor-
mance and works well with the Cannon 1.4 tele converter. Buying
second-hand intact lenses such as Canon 500 mim f 4.5 | is also
recommended, considering that the price of the second-hand
lens is about 200 million IRR.

Selecting the appropriate body:

Choose a body with high frame rate and good noise behavior
and good resistance to weather changes and dust. Until the
publication of this book, the best possible body for photography
of the Iranian wildlife is canon 1dx mark2 along with Canon 7d
mark2 body. The combination of these two bodies makes you
not to feel deficiency all the time. The body like Canon 5D Mark
4 is also a good option, however, its low frame rate is somehow
irritating. In the appropriate light when you want to take photos
of low-movement subjects, use the 7 Dmark 2 or 5 DMark 4. Use
a DXmark 2 in low light when taking a photo of moving subjects.
If you do not want to spend much money for buying a body,
a 7 D-mark 2 will be well suited for the various tasks you want
in 90% of the cases, especially if you do not have a very long
telelens. Moreover, second-hand bodies such as the Canon 1d
mark4, Canon 7D, and even the Canon 50D are good options,
especially the body of the Canon 1D Mark 4 series, which is
fantastic in this regard.

Using tele converter:

Considering the widespread fear of wildlife species in Iran, the
use of 1.4 and 2 tele-converters is recommended. However, it’s
better to use only the third-generation teleconverters of this
company, furthermore, the 2nd generation 1.4 converter acts
well. | do not recommend to use a teleconverter on zoom lenses
since the quality of your output work falls tangibly. In addition,
do not use the teleconverters on lenses that have the most
diaphragm opening of 5.6 or less, since they become slower
noticeably and their quality drops.

Using head and tripod:

Currently, the best tripod is carbon fiber tripods bearing the high
weight of telelenses. Brands like Manfrotto and Gitzo are the best
in the Iranian market, as well as the U-shaped or half U-shaped
heads are common known as Gimbel Heads. The most famous
model is the Wimberly head, which is a great one if you're look-
ing for lower costs. | also recommend the Manfrotto 393 and
Benro H2, if you are looking for a tripod with the proper price,
Slic 700 Pro DX can be a good option, and Manfrotto carbon
fiber tripods as well.

Other appliances required to take pictures of Iran’s Wildlife:
The first step in wildlife photography is the purposefulness.
Before leaving the house, you should specify your photography
issue. The chance for accidental wildlife observation is very low,
however, you can improve it by learning about the different spe-
cies, their habitats, their nutrition, their mating and reproduction,
and their life cycle. The most important thing in this book is to
introduce the best regions of Iran in details for Iranian wildlife
photography. | have traveled for 17 years in different regions of
the country to obtain this knowledge, and | tried hard which

resulted in this information. There are two other sources of infor-

mation that will be helpful including the identification key, refer-
ences and the other field guides to identify animals and plants.
Fortunately, these resources are also available regarding animal
and plant species in Iran, which you can use them depending on
the topic of your photography if you want to be a serious wildlife
photographer. For example, for working on birds in Iran refer to
Kaboli, Mohammad, Mansour Ali Abadian, Mohammad Tohidifar,
Alireza Hashemi, Seyed Babak Mousavi and Kiss Rosolar. “Atlas
of Birds of Iran.” Tehran: Jihad University Publishing, 2016 [ 1,
or for working on mammals in Iran refer Ziaee Hooshang, Field
Guide for Mammals in Iran. The Environmental Protection Agen-
cy Publicating to [ 1.

There are many Persian and English sources for other creatures,
which are easily available referring to environmental offices
libraries throughout Iran, the Biology and Natural Resources
faculties or the bookstores. Another important point in wildlife
photography is that you can not look at it as a job with one or
two or even hundreds of pictures. Success in this field requires
having thousands of successful pictures of the subjects you
need to know them. Hence, you can archive them and make
a photographic bank, and fight with the problems associated
with lack of copywriting in Iran, so that you may have a modest
life in this way. Of course, this is a professional aspect. You can
have a main job, go to the appropriate areas in your free time,
enjoy the beauty of nature, share some good shots with others,
and sometimes sell your photos. Another thing to keep in mind
is that wildlife photography is not limited to protected areas,
national parks, and biosphere reserves. Looking around precisely,
even the habitat of the capital cities will find some subjects for
photography in the parks around the home. Always go to nature
with the idea of taking photos to transfer your thinking regarding
the subject or the subtle sense toward the animal to the person
who sees your photo.

Appropriate binocular:

The binocular is one of the tools that the wildlife photographers
have to prepare. If you try to monitor the area with the tele lens
and find the subject of your photography, your hand will quickly
get tired and you will not have the power to take it. The best
binocular for working in conditions of Iran is the 10 in 42 since
the magnification of 10x is sufficient for wildlife photography.
The model | use with a fairly decent price is 10 in 42 conquest
made by zeiss Co. Germany.

Tent and camouflage net:

Tent and camouflage net is one of the other tools that wildlife
photographers need. | suggest not to buy a ready tent, rather
buy some camouflage fabric, refer to a good tent maker in your
city, and ask for making a proper camouflage tent. The size of the
camouflage tent should be such that in sitting state your head
is tangent to the tent roof. Indeed, it should have the minimum
possible height. Its length and width should not be more than
1.5 m * 0.5 m. Use a large zipper to control the entrance, and in
each overseer of the tent put two windows such that they can
be controlled by the zipper. The gates should be large enough
to have enough straight look and looking around for the lens.
Insert a window to the bottom of the tent, and the other one at
least at the same height to your tripod. Prepare at least two big

camouflage net for covering your tent thoroughly.
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shutter speed of 1 to 500 ISO 800, 600 mm F4 lis Canon lens plus 1.4 Canon TLC mark 2, Canon 7D mark 2 body.

Selecting the appropriate tool for wildlife
photography in Iran:

There are numerous factors in choosing the proper equipment

for wildlife photography, including the quality of the equipment,
the durability, the cost, and the ease of working with the equip-
ment, which here we investigate the imperative factors.
Choosing the proper lens:

Considering the cost to buy a lens and a camera, we should
spend 70% of the money on buying a lens and 30% on the body.
It is not necessary to buy new equipment. | suggest purchasing
the second-hand equipment and, of course, an intact one that
was not repaired. | propose this since photography equipment
has become more expensive in recent years and purchasing new
equipment is quite difficult. Many wildlife photographers take
photos in 70% of the cases on their hands and only in 30% on
tripods. The reason is very simple since wild animals move a lot
and it’s difficult to follow them while using tripods, for instance,
following a flying bird is very difficult with a tripod. Hence, the
weight factor for choosing the appropriate lens is very import-

ant, since a balance should exist between the lens weight and

the obtained focal length with the focus speed. The best options
with this balance are available nowadays. My first choice and of
many photographers who photograph in Iran are Canon 600
mim f 4 | is mark2, a lens with excellent accuracy and focus
speed, working well with third-generation teleconverters, such
as the 1.4 and 2.0 teleconverter, especially 1.4. In most cases, |
use the 1.4 converter on 600 mm to have a better focal length
for taking pictures of birds. The only disadvantage of this lens
is its high price, which makes it difficult to buy it in Iran. In the
Iranian market, it costs between 900 and 1200 million IRR (lra-
nian Rials). If you have a low physical strength and look for an
excellent lens with great weight and quality, the canon 400 mim
f4 Dmark 2 is your best choice, an outstanding and lightweight
lens, with excellent performance with current 1.4 and 2 third
generation tele converters. The professional wildlife photogra-
phers use this lens as their second lens for very fast or flying
subjects. It is within 400-600 million IRR in Iran’s market. If your
affordability is less than 100 million IRR, canon 400 mim f 5.6 |
is the best option for you, a super light lens with extraordinary
quality but without optimal performance with a teleconverter

and without vibration isolator. However, the vibration isolator is
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The most used focus mode for flying birds in today>s
modern cameras, such as the canon 7d mark2 , canon 1dx
mark2 and canon 5d mark4.
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Always capture the maximum shutter speed of your camera,
for example, the highest shutter speed of Canon 7d mark2
is 10 frames per second

AF operation
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Take pictures Always on the Al Servo AF mode.
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Always shoot in RAW format. When you capture this forat, all
information recorded on your sensor will be transferred to the
memory card, and the time of photo editing will be much easier
for you to edit.

C.FnIl':Autofocus/Drive =

Select AF area selec. mode
Disable Enable Register
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My suggestion to select the focus area of the following odes
is in the old Canon body like 7D

~5.4.3.2.1.9.1.2.34%
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Use the Exposure Compensation +/- Ev Correction to correct
the camera’s photometric errors. It’s easy to use. If there is a
lot of darkness and brightness in the photo, you should use the
exposure compensation line, for example if you have a white
bird The camera looks like you are going to turn on the black
background, which makes your subject look too bright, and
your bird is so white that the detail disappears. At this time,
you have the exposure compensation line Take the negative
side to correct the camera’s photometry error. On the oppo-
site side, it’s a dark bird in bright bacgound.
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In modern Canon cameras in recent years, autofocus
setting is divided into six different modes: The default mode
which is not very practical for shooting birds. Change the
default mode of the camera in this way. Open the camera’s
autofocus menu and press the Rate button, then change any
of the parameters you want. For typical wildlife and typical
flying birds photography, use Case 1. Use Case 2 to shoot
when the bird getting out of the ground and when sitting.
Use Case 4 to take photo of the flying birds when the bird
comes straight to you quickly. For snowing or a white sky
use Case 3. Use Case 5 when the bird sits or reacts with
another bird. The number O means that the adjustment sign
is placed in the middle of the curve line. Positive numbers
are placed on the right and the negative numbers are on the
left of the adjustment lines.

Metering modes

E.:] Spot Metering T
Takes into account only a small area of the BT @ i
o o

image in the center of the viewfinder or in
the selected focus point.

En] Partial metering =
> Similar to the Spot Metering, but with a o ]

larger circle. Py

E] Center Weighted Metering

The camera gives a greater weight to the

light intensity located in a circular area in
(.) the center of your viewfinder.

E,.\j Evaluative or Matrix Metering 2 %

A : o
Takes into account the entire frame to B ()
B

carry out the light intensity metering and
[BeR| e erposure colctation.
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When you shoot Raw format, always use White Balance

AWRB. Use it because you can easily adjust white balance in
Photoshop every time you want.

1= [AlELEL
Highlight alert Enable
!
Histogram Brightness
Slide show
Image jump w/»« 10 images
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In order to understand whether the photo is properly lit
or not, you can active the high light alert option on your
camera’s menu is the best way to check the histogram curve.
However, continuous checking will make you better in light

metering.
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| usually use the AV mode in wildlif photography.

CASE Al-servo track- | Accel./decel. | AF pt auto | Usage scenario
ing sensitivity | tracking switching
CASE 1 -2 0 0 General BIF
CASE 2 -2 2 0 Landing/take off
CASE 3 -2 0 2 BIF against plain

sky/snow BG

CASE 4 +2 +2 0 Bird flying straight
at the camera at
close range

CASE 5 -2 2 0 Perched action or in-

teraction shots
CASE 6 0 0 0 Def. setting
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refrense Hazeghi Arash pdf about birds in flight

il oasi a8 £ www.photopills.com cyls 5l el Sts



In 90% of the occasions, | photograph on the Evaluative environmental lighting mode that is the default option in your camera,

as well. In this mode, the photometry of the camera is based on the total light of your frame. If the difference, in contrast, was

high between your subject and the background, you can cover the camera error with the help of the exposure compensation

line. Another way is to use spot metering, in which the camera photometries only the point at which you focus on. In this mode,

there is no need to use the exposure compensation line in photos with a high contrast between the subject and the background.

| do not usually use other photometric modes.

How to expose with the
Aperture Priority Mode (A of Av)

Select A/Avmode

v

Selectaperture for
the DoF you want

Increase or decrease ISO

v

Use the exposure
compensation

IY&S

_—Canyoustilladjust the
?"\ exposure compensation? < L

o, i No,
Ireached (he\\

 —

minimum or = the motion or blur it more.
maximum value Oralighter/darker image

| use semi-automatic modes for wildlife photography in 90%
of the occasions, especially Av mode, in which you deter-
mine the appropriate diaphragm, and the camera sets the
shutter speed. In good light to get the best result, always
take photo two or three steps closer than the most open
possible diaphragm, for example, if you shoot with a 600
mm F4, your most open diaphragm you will be 4, and the
two steps closer will be 5.6 and the three steps closer will be
6.3. This is the sharpest and best mode of your lens, except
for special conditions that require you to have higher shutter
speeds, such as when you want to shoot the flying birds or
the very fast subjects. In such conditions, try to use more
open diaphragms to increase the shutter speed. Another way
to increase the shutter speed is to use higher ISOs, however,
using high ISOs creates the trouble of noise that is not good.
In a body like the 7 Dmark 2, you can easily take photos to
the ISO 1250, nevertheless, | suggest to use ISO 500 or 640
in a good light with this body. For bodies with excellent noise
behavior, such as the 1Dxmark 2 or 5 Dmark 4 you can easily
take photo to ISO 2500 or even 3200, however, for these
bodies in good light | suggest to use ISO 500 to 800. To
get a good photo, another way to consider is the difference
in the contrast in the photo. If the contrast is too high, you
should necessarily use the exposure compensation line. As
mentioned, in 90 % of the occasions | take photo in Evalua-
tive mode. After adjusting the pre-mentioned points, focus
on your subject matter, and finally press the shutter button
all the way down. Following all the pre-mentioned matters
will result in a good photo.

" Checkthe result

o

Select1SO

v

Select
metering mode

v

Meter the lightin
the key tone

v

Focus and shoot

v

No,

~ Isit correct?
I want to freeze more \ 2 / wanta different DoF

\Lves

You have shot
alegendary photo
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AUsing camouflage and tripods for shooting birds on one of the springs near the Shekarab guard station in Tandureh national park . most of springs in protected area
of iran are cemented. It is suggested that, for the most beautiful images, not see the cement base on the concrete edge with the soil. Decorate the wild flowers. See
the result in the photo of the red fronted serin in the next section of the book. A photo of one of my students at the may 2015 in one of my Wildlife Photography

Education Workshop photographed by Seyed Babak Musavi
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In order to take pictures of birds, you should drop the lens so that it is at the same level as the bird. In this photo, | am taking pictures of aDesert wheatear , near the
city of Bam. Photo by Hamid Ebrahimpour
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Falcons and eagles have great sights, if they see that you
enter the hideout and get out of it, they will not come down
to eat carcasses. | used fish like catfish in coves with Hara for-
ests in the winter resulted in very good results. You can see
the photos in the wetlands season. There was a problem for
using the fish that numerous dalmatian pelicans, western reef
egrets, and golden jackal came before the eagles, especially
in Azini cove in the southern Iran. Hence, be sure to select
big fish and fasten them in a way that they can not be taken.
Moreover, be care about the background. Make sure that the
greenness of the Hara forest is your background. Consider
the tides as well, since you should wait for many hours in
the tent. We used frozen fish to deceive the fisher eagles in
Azini cove. The fish should be frozen to stay floating. This
makes the eagles see the fish on the water and then catch it.
We also found a dead rabbit and used it for attracting the
eagles, which was successful. When other eagles approach,
the eagle raises with its bait, which provides a great oppor-
tunity to the flying bird photography.

The use of chicken pieces can attract many bird species
toward. It did not take long that some hunting birds came
to eat the carcasses. Once again, we used the great oppor-
tunities for taking photos of the birds in seated and flying
situations. Around the slaughterhouses of the big cities of
southern Iran, in winter, you have a great opportunity to
photograph a variety of birds in the overwintering areas.
Use dead animals killed in road accidents for taking photos
of the hunting birds requires patience. On the Jask-Minab
road, you can always find dead animals, as well as on other
roads in Iran, and in order to get optimal results, you must
completely hide in a hideout. Take a few trash bags in your
car so that use them when you stop for picking up the car-
cass. Use leather gloves to touch the carcasses and chicken
parts and remember to wash your hands after contacting
any dead animal.

Hideouts and camouflage

Camouflage helps you get closer to your subjects. This
means that the effect of the particles suspended in the air in
your photo will be minimized in case you have an appropriate
camouflage, the animal also has a better natural behavior
with no anxiety. | shoot both in uncovered and camouflage
states, however, | recommend to take photo at least with the
minimum camouflage to have better results.

Camouflage cover for your work equipment On a minimal
scale, | suggest hiding your tripod and lens using a camou-
flage cover. Lense Coat is available for almost all of the lenses
and tripods on the market, a camouflage cover designed
for many lenses offering a very versatile pattern for each
product. Most importantly, using lens and camouflage lens
cover (Lense Coat or Leg Coat) on your equipment, prevents
scratching or damaging your equipment, and thus increasing
their resale value. In Iran, with camouflage fabrics, you can
make a perfect camouflage cover for your lens. In the Iranian
market, finding these goods is difficult, therefore, it is sug-
gested to buy a camouflage fabric being used for garments
for Iranian soldiers and make the cover based on bicycle tube
tires. Make the resulting composition according to your lens
so that it covers the entire lens apart from the moving parts

or parts with buttons. If you get bored with these matters,
it’s enough to take the camouflage fabric on the lens.

3d camouflage clothing

| wear two different types of camouflage cloths: 1) a three-di-
mensional leaf clothes; 2) camouflage clothes in soil color.
Many hunting and field action related companies produce
a variety of three-dimensional leafy clothes, which typically
include a jacket, trousers, gloves, and hats. These dresses
have mesh texture are very lightweight, which can be worn
in hot weather. | often don’t wear gloves of these clothes,
so | get a perfect pair of camouflage gloves, cut the tips of
pointing figures and thumbs to make it easier to control the
camera. Camouflage clothing is available at many hunting
and field companies. They are usually much lighter than what
they look like. It also includes a jacket, trousers, gloves, and
hats. Making your own hideout is a great option and can
be an entertainment. As | explained earlier, | use the spring
tents as the hideout that | identified the dimensions myself.
Attracting the birds using insects To make the “bird on the
branch” pictures more attractive, we insert the insects into
the scenes and use them. You can find them in many places,
worms are in the soil of your garden, you can take butterfly
using nets and find most of the insects in your car radiator.
The method of using insects First, put the selected branch as
the sitting area of the bird on the proper occasion. Consider
the light angle of the background distance and other points
affecting the photo. Using a thorn or dipping a small pin, take
the insect carefully in the bird sitting place. When you put
the insect in the desired area, it’s a great opportunity to take
the insect by the bird. Usually, the springs where the insec-
tivorous birds come to drink water is good for this regard, or
you can stimulate the bird to the insect by making the sound.
Taking photo of the birds on springs:

Iranis a dry and desert country with limited water resources.
You can use this issue to take different pictures. In most of
the desert and semi-desert areas in Iran, there are a lot of
watering places that, unfortunately, most of these springs
and watering places are in cement states and do not have a
beautiful aspect for photography. You can decorate the ce-
ment edge with some soil and the wild flowers and plants of
the surrounding area so that the cement edge is not in your
frame when the bird is drinking. Add to the space around
the springs from the very small prepared trunks and the
various woods decorated with the surrounding wild flowers
since the bird examine its surrounding before going to the
spring in order not being hunted. Place the sitting areas that
you made at a distance of 2 to 3 m from the watering place.
The birds first sit at the sitting area you designed, and after
ensuring the safety go to the edge of the watering place
or spring to drink. Use certainly the camouflage tent or net
so that the bird feels completely safe with no stress. Have
a garden scissor and some plastic harness to better design
the desired sitting areas. You can often capture the oppor-
tunity coming of the birds to the springs in the arid regions
of Iran and take attractive photos. Understanding that the
birds move down their way to the water, | add some insects
to the sitting areas that | designed, which gives me plenty of
opportunities to make my photos more attractive.
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Equipment and framing

First, focus on grapes using autofocus. Then change the lens
to manual focus. | prefer to place grapes somewhere in the
center of the picture frame, about the bottom one-third of
the image frame.

If you keep grapes suspended in air, place it in the upper
one-third of the picture. Again, if you want the highest pos-
sible shutter speed, make sure you adjust the ISO sensitivity
to the highest possible level, which is convenient for you
and work with the completely open diaphragm. You need a
shutter speed of at least 2000/1 s to keep the bird fixed in
the flying state. When ready to use, lock the tripod head to
hold the lens in a good position.

Just like before, set the shutter speed to continuous shoot-
ing. Finally, make sure that the memory card you use has
the largest amount and use the possible high-speed cards,
as you will take a lot of photos.

Method

Now that the camera equipment and settings are in good
condition, we are ready to take pictures of extraordinary
situations. Instead of looking inside the viewfinder, look at
the top of the camera so that you can see the bird coming. |
usually use the release cable instead of holding my finger on
the shutter release button. As long as | work in manual focus
mode, focusing on grapes remains in Sharp mode. If you
take 8 to 10 pictures per second, you have a good chance of
taking photo of a bird grabbing the grapes. Gesturing is the
responsibility of the bird. My photos of white-eared bulbul
are taken with the same technique.

Attracting carpophagous birds:

| used grapes to attract the Eurasian golden oriole in Fars
province and took a lot of photos. My good friend Ali Azad
performed this previously in his father’s farm with great
results. Of course, this technique should be applied at the
end of the grape harvest season when the food is low on
the branches.

Attracting the birds toward the barbed wire

A large number of birds living in rangelands tend to sit on
the barbed wires. Most of bee-eaters and shrikes are among
them. Many of the photos you see from these species repre-
sent them on barbed wire fences. These species love open
lands and pastures, and fence around their habitat is often
the only place to sit over the distances. Despite the fact
that | do very well-positioned photography, | never like to
show the symptoms associated with human involvement in
my photos. A photo of a bird over a fence does not really
indicate the bird glory. One North American photographer,
Ellen Murphy, designed a method to sit the bird at his de-
sired location instead of sitting on a barbed wire. | used this
technique widely in Iran, which was very promising. This
technique does not always work, however, when it succeeds,
it produces extraordinary images.

Location

To start, find a place where bee-eaters and shrikes sit on
a barbed wire fence. In the protected areas of Iran, fences
around the environmental stations, waiting and spending
time even for one bee-eater or shrike to reach the result is
very important.

First, choose a fence where the birds have high activity over
it. When the sun shines on your back, choose a spot with a
relatively nowhere near background. Do not work in the area
right behind those bushes.

Equipment

Since most fence lines are on the roadsides, birds are adapt-
ed to the presence of the cars. For this kind of photography,
use your car as a hideout and take pictures of your car low-
ered windows.

The only tool you need for this is pruning scissors and a bag
of plastic fasteners. First, find some solid wood and then,
with one or two zipper knots, fasten one of these woods
vertically to the fence, depending on your needs. If your
plastic fatteners are not long enough to be tight around the
wooden fence, zip two of them together to create a longer
clamp. When the vertical wood stays tight, look around to
find the perfect place to sit. Remember, the birds that land
on a barbed wire, like a rigorous and safe not fine or thin
places. For this particular type of photography, | use a wild
flower with a thin stem that is slightly curvy, and | use a zip-
per knot to fasten the new bench horizontally onto a wood
fastened perpendicularly to the barbed wire. | make sure I've
tied it tightly and so it does not move when the bird lands.
When you use a new sitting area, you should avoid sitting
the birds on the barbed wire. To do this, | put some grass
on the barbed wire to make it dishy. Cover the length of
the barbed wire as much as possible. The more weed we
use, the higher the chance to keep the birds away from the
barbed wire and bring them to the created sitting place. Go
inside your car and check the situation from there. Do you
have a good background? Have you used enough grass to
take away the bird from the barbed wire to sit on? When
everything is in place, it’s time to sit in the car and wait.
Bee-eaters and shrikes use a place taking a turn. Almost
always the issue of waiting for birds to return is important.
When a bird returns, it does not want to sit on a wire covered
with all that thin and loose leaves, and probably uses a soft
sitting place. Yes, you're sitting place! The resulting photos
can be extraordinary.

Attracting the birds with the carcasses of animals killed in
road accidents and fish in coves with Hara forests in south-
ern lran Using animal carcasses in road accidents can be an
effective way to attract birds for photography. Whether dead
animals on one side of the road or a few pieces of chicken
purchased from a local store, can provide great opportunities
for photographing the birds. For example, on the Minab-Jask
road, most of the time, | found the carcasses of camels, foxes
or dogs unfortunately killed by a car accident. You just need
to move the carcass slightly and bring it to the appropriate
place. For example, in the winter a lot of eastern imperial
eagles and steppe eagles are found in the surrounding area.
When you enter the hideout or your camouflage tent, try
to bring some people along with you into the hiding place,
one or two farmers can be a good idea. When you’re inside
the hideout, ask others to leave there. The birds do not have
the ability to count, therefore, they think that all the people
in the hideout left the place and they come to eat. If you do
not have someone with you, enter the hideout in the dark.



Attracting the birds to the sitting areas in the ground
Many species of birds feed on the ground and hardly sit on
the sitting areas. If you take photo of them on the ground,
due to the close proximity of the foreground and the back-
ground to the bird, the resulting photo will be very crowded
and the bird will be lost in the background. For such species,
| create a pleasant sitting area on the ground that creates a
great out-of-focus background.

A sitting area on the ground can simply be a hill or soil uplift
and decorated like a habitat with cut flowers or leaves (for a
simple sitting area, | dig the ground a little and make a small
hip). For this purpose, | look for a place with less vegetation.
Do not use smooth, vegetation-free soils. Decorate the side
of the hill that is facing the camera using flowers or other
attractive plants.

Next, make a hole or groove on the hill to put the seeds in
it. The seeds should be as close as possible to the top of the
hill and somehow not be visible to the camera lens. After
making the groove for the seeds, it’s time to decorate the
front of the hill. Look at the hill from the front, so when you
are adding decorations and plants, you’ll see almost what
is observed from the viewfinder. If you do this properly, you
do not need to make any other changes until you go to the
hideout. Look at the camera lens to make sure the seeds are
not visible. Seeds that are sold as canary foods are suitable
for this purpose.

A hill with only 15 cm of height will leave the background
from the focus well and separate the bird well out of the
background. Wait for the bird via seeds that were poured
at the top of the hill and out of sight.

Garden worms and insects

While there are many species of birds that prefer to eat
insects, there is no limit for facilities. Look carefully at
insects around your area or anywhere, and note that it is
not necessary for insects to be alive so that the birds take
them. With the previous readiness, be behind the camera.
When the bird sees the insect, it can grape and fly quickly
before you have the opportunity to take a picture.

Trees trunk

A vertical trunk can provide a great opportunity to photograph
birds that are interested in sitting on the ground. Finding an
interesting piece of wood is the key to make a fascinating
place. Inside the wood, we made a hole and filled it with the
seeds to attract the seed-eating birds.

The use of colorful wildflowers can make your photo even more
attractive, especially if your subject is a brightly colored bird.
Place

| start my work by inserting a metal rod to keep the trunk
in the ground. When the bar is placed in the ground, | put
the trunk in a good position, and fasten it to the rod using
a zipper knot.

The next step is to decorate the place. For this purpose, | use
some yellow and red wildflowers. To attract the bird towards
it, make the greasy back of the trunk slightly. The fat | use is
a mixture of peanut butter, sheep fat and peanut flour, mixed
in equal proportions and well-balanced.

Remove the fat from the sight until it is not visible from the
inside of the camera lens.

When | finished the construction, | go to the hideout or tent
and wait for the birds. It does not take much time for the
birds to come and land in the desired place.

There is no limit to the variety of compounds you can use
to build a sitting area.

Attracting the birds for photography in flying status
Taking high-quality photos of singing birds is not easy. They
are small and fast creatures with the unpredictable flying
pattern. As | was mentioned, in order to take great photos
of flying birds, we need to carefully monitor their flight path.
Hence, we have to focus manually and take risks. If you have
a dish in your yard where the birds come to it, consider that
what foods they like more? Some like suet and some others
like fruit or nuts. Understanding that what special things the
birds eat can be used to attract them to the desired point. |
found that the birds really like grapes. In other parts of the
country, their favorite foods may include peanuts, oranges,
grape jelly or suet.

When you use this solution, it’s better to work on one species at
a time. This gives you the ability to control more and increases
your chances of success. Once you know the favorite food of
a bird, pour a large amount of this special meal in the dish
every day. This will attract them to a specific area.

Place

The used method is such that keep a grape suspended in
the air, so the bird must grab it during flight. There are at
least two ways to do this. The first way is to keep the grapes
in a place using a straight and wired cable, which is direct
and upwards. The other way is to hang a wire with grapes
attached to it from a tree branch or other support. | usually
use the second way. Covering the wire with some grass and
plant prevents the birds landing on it in order to grab the
grapes, you can see the image of the white-eared bulbul
taken with the same technique, on the next page. When
working from a hideout, make sure that your distance to
the place is enough, hence, the bird is slightly smaller in
the picture frame. If you work from a much closed distance,
the wing of the birds will be easily removed from the frame.
Once you have everything under control and the bird is in
your frame, and there’s room for other actions, you can go
a little further forward.
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